Symphony No. 6 in B minor "Pathétique" Opus 74 of Peter Ilyitch 
Tchaikovsky (London Festival Orchestra, Alexander Gibson, con- 
ductor; Donald's Music Room) 

What are they conjurer what are your instruments for disintegrating 
your instruments for reintegrating and given those instruments what 
are the units-for-building of which your worlds are composed what 
kinds of aesthetic structures are possible given those components 
those bricks what kinds of aesthetic forms are not possible given 
those components those bricks why have you chosen to formalize 
your experience of the world of empirical reality of the history 
of art as you do pause and think about your instruments for dis- 
integrating/reintegrating about the units-for-building with which 
you construct your worlds think for example about those utilized 
in music in literature in painting think about those utilized by 
Honegger in creating Pacific 231 about those utilized by Zola in 
creating La Bête humaine about those utilized by Monet in creating 
the series La Gare Saint Lazare and know that it can be edifying 
to attempt to create aesthetic structures utilizing unfamiliar 
instruments for disintegrating/reintegrating utilizing unfamiliar 
units-for-building instead of creating locomotives of musical 
notations attempt to create locomotives of words instead of creating 
locomotives of words attempt to create locomotives of oil paints 
instead of creating locomotives of oil paints attempt to create 
locomotives of musical notations for example and you will know 
why you have chosen did you choose does one choose to formalize 
your experience of the world of empirical reality your experience 
of the history of art as you do what are they conjurer what are 
your instruments for disintegrating your instruments for re- 
integrating and given those instruments what are the units-for- 
building of which your worlds are composed what kinds of aesthetic 
structures are possible given those components those bricks what 
kinds of aesthetic structures are not possible given those com- 
ponents those bricks why have you chosen to formalize your ex- 
perience of the world of empirical reality your experience of the 
history of art as you do did you choose does one choose to formal- 
ize one's experience of the world of empirical reality one's 


experience of the history of art as one does conjurer why have you 


chosen did you choose does one choose to formalize your experience 


of empirical reality of the history of art as you do did you choose, 
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